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fluttered but for a moment, only to be bruised against the bars
of fate, and folded silently in resignation and death.

"May we not see in this dramatic poem the symbol of Ros-
tand's own career? He too had his Hamlet problem. The
worldwide success of Cyrano had made him the young Napo-
leon of French literature. Yet Rostand was too keen a critic
not to know that he was no Shakespeare redivivus, not even a
Victor Hugo, but only miraculously clever. He was over-
awed by his own fame. When, in 1899, he looked at his mirror,
he would inexorably feel, in his excessive delicacy and elegance,
in the sparkle of his Southern eyes, what a fragile instrument
he was for such a crushing destiny." x

And every one of us is, in his own sphere, a Rostand, an
Eaglet, a Hamlet. The play is the mirror which is pitilessly
held before our eyes: what do we read in the anxious features?
Is it not, too often, a great trust betrayed, through weakness,
through the damning and tragic weakness of self-doubt? The
symbol, in Rostand's drama, is all the more poignant because it
is unexpressed, and, in all probability, unconscious.

Is there any relation between our two pairs of tendencies,
Classicism and Romanticism, Realism and Symbolism? A first
glance would seem to reveal a close kinship between Classicism
and Realism, a deep harmony between Romanticism and Sym-
bolism. The classicist and the realist are both willing to sub-
ject their personality to discipline: the austere rule of reason,
the even stricter restraint of facts. For both, the test of truth
is consistency; the model of the classicist is logic, the model of
the realist is science 5 and the goal of both is to formulate laws>
that is to say uniformities.2 Both, however, recognize the place
that imagination must play in the activity of our thought.

1 From  the  author's  Reflections  on  the  N&fohontc  Legend,   248-349,
abridged.

2 Mathematics provides the meeting point or common ground for logic and
science, Aristotle said in his Metaphysics: "The main elements of beauty are
order, symmetry, definite limitation, and these are the chief properties that
tbe mathematical sciences draw attention to."